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HEN variety became “polite vaude-

of thins
blow—one

f ville'" the gtaps country

sufercd a etugigering
that sepped its vitality at its very
wota, Wehave only to look back to the variety

yrams of nn elder day to realize how many
apers of
qulted from that forcing bed of talent to

later peopularity and distinction
ae rEnk in the legitimate theater; and, let it
remembered, educational

not limited to the region behind the

variety ®a% an
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tlights, for it trained critical appreciation
well as taient. and there are no keensr
aiges of acting at the present moment than
old-time playgosrs who knew so well the
d of the admonitory rattan as they sat in
‘gallers of Pastor's or Miner's and watched
stage with obstrving eyes

Crities of the owlish class dellght in telling
g what Moligve did
Ao epdowed thonte

for the French stage and
v fur that of Burope, but
stope of them realives that variety worked
i the same wey and
ﬂgugh eruder

with results similar

i oLr own country. It woul
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*@Mcult to 64 an endowed theater in Ger-
'Y that wis not founded on horse play,
%’““F by an 2+ or famoeus for his impersona-
=I°“ of the “l:nsvurst,” the Teutonic equiv-
Y0t of the, 11118k clown, while the Theatre
I'"“ﬂia 8 for,us for the “team work” in
Which o) .. 2y perfurmers exeelled.
Like the great thesters of Europe, our
Nriety Sage wus founded op farcical humor
popular exponents were thoss
_‘wﬂxcelled In the neble art of making peopls
8nd forget their troubles. Some there

Y it most
Yory i
 ¥ho could sing or dance, but it was

‘l‘ﬂy the comedizns who graduated into the
Wate ranks of the profession and be-
Nationga) favorites,

ki Dot easy at this late date to name the

hl]ber that first used the term “variety,”

eve the credit belongs o one Willlam
tne, for (h, story he told me fn his
Tears when he wug conducting a pavil-

!“ R Coney Inland was indorued by no less

'h«:&:.“: than the lats Mr. Johnny Wild,

:""«ib,'; Appears on ths first program

i - Tl;.-::: ?aﬂur on the opening of his

T in 1885, It muet have been
time in +hy '40's that Valeniine opened &

ooy o ARUsernent on the East Side, and
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HEN VAUDEVILLE WAS A

By JAMES L. FORD

consulted & friend us to the best titls he could
give to hin enterprise.

“What sort of entertalnment are you going
to give?” inquired the other.

“Well, I'm going to give them a varlety of
things," was the reply.

“Then why not call it a variety theater?”
nsked the friend promptly,
adopted.

Largely speaking, the variety profession
wan divided into two classes of performers—
those associnted with one another in teams
and those who In the lexicon of their craft
“worked alone™ and are now known as “mono}-
ogists.” They entertained audiences by dif-
ferent methods, but both tried to squeeze ag
much amusement into the brief time allowed
them as they possibly could, for every ‘“turn”
had a epecified time allowance, ta g0 beyond
which was liable to entail a fine or a mortify-
ing “closing in” of flats to separate them from
the audience. As a general thing a team con-
sisted of one man who was actively funny, and
a ‘fecder” who paid such close ntt,en:iun to
him and listened so intently to his Jokes that
he gave his efforts the fullest possible valua
So well did these teams work that the nveragc;
layman did not know which one was funny
ml':d g-gnernlly gave credlt to both. It was b'c:
directing attention to one another that the;'
became popular, while the monologist sought to
concentrate attention on himse :
usually an imitator rather than &n actor,

and the name was
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Thus in the firm of Weber & Flelds, Weber
was the feeder and Fields the comedian,
while in that of Montgomery & Stone, Stone
was the entertainer and his partner the
feeder, and when that frm headed their own
t:bmpany, with enormous success, it was Stone's
loyalty to his old-time partner that prompted
him to retain him as an associate and equal
sharer in the profits

Harrigan & Hart gave New York &n en-
tertainment that s still a lively memory in
many a gray head. .Hart was the actor of the
two and Harrigan the dramatist, while the
feoding was dons by the other members of
the compsny, #ll of whom were graduates of
varlety..

G those who “worked alone” I recall with
gpectal delight the late John W. Kelly, who
gtyied himaalf tlie “Rolling Mill Man” and

If and was .

dreusc.-d after the fashion of wellita-do work-
mun in hisg Runday elothrae  He WOTE  8pec-
tacles of plain glusa and poored »a}‘.rm'-':ll.v over
them while tallking,  His trock :uat‘huna:
down 'perfv-:t.iy stralght from hia Phn-lidorﬁ
and his black shoestring tie pave a l'm: hi

touch to his postime S

hh!"l]_v Was & genuine Wumorist of the sama
#chool a8 Preter Dunne, snd bith men could
trace the beginnings of their fame to their

#ecounts of the funeral of duy Gould, Kelly

nsed to comment on the reporter's favorite
line, “the cold and silent grave,” saying, “he
wouldn’t want it steam heated or have a brass
band playing there, would he?" In the ver-
nacular of his colleagues, Kelly “wrote his
own stuff" and, moreover, he was without a
peer in the art of delivering it, No joke or
story that fell from his lips ever failed to get
acroes the footlight, and in the construction
of hig little stories there was a close re-
semblance to the craft of a Sardou, .
This ability to get across the footlights fis
one of the earmarks of the material from
which a star {8 made. It is a quality dificult
to describe snd one that defies analysis.
There are sctora highly praised and justly,
too, who do not possess it, and there are
others, Inferlor in technical equinment, who

4 do, Were it not for the laws of libel 1 would
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mention & few stars who sre of the first-named
elass, and nearly every one of them is losing
maney for no other reason save their inability
to “get across.”

What a host of thess oldtime entertainers
come trooping back to me as I write and how
many of them achieved the variety actor's
ambition of “getting on Broadway!"

Tony Pastor, the dean of the whole corps,
had begun as & clown, played at Barnum's
Ann Street museum and won his way to suc-
cess in management before I came on the turf.
He was held in such high esteem that his
arudiences, the most critical and exacting in
the town, permitted him to sing. Part gypsy
in blood, he came of a family of circus people,
and his brother Frank, the son-in-law of
Blondin, the tight-rope walker, wes a famnus
rider In his day. In his evening dress and
with a crush hat rakishly perched on his head,
and his mustache waxed, Pastor seemed to his
gallery patrons a veritable mirror of fashion.
His favorite ballad was “The Gixl in the Calice
Dress.” . &

Harry Miner had in early life wielded » rat-
tan in the gallery of Pastor's Theater, at 201
Bowery, and in later life became a prosperous
varlety manager. He cultivated & certain
chance resemblance to his oldtime employer
by waxing his mustache, but he never tried
to sing.

Among the best of Pastor's entertainers
were Harry and John Kernell, billed as
brothers, though there was no blood kinship
between the two. They carried on what they
called a “sidewalk conversation,” feeding ons
another with such gkill as to give each joke—
and thers were many good ones in their con-
stantly changing repertoire—its funll value.
Both were Irishmen and each one “worked
alone” for a few momenta during their turn.
I well remember how John used to begin the
act by walking suddenly on the stage and say-
ing with an air of disgust: “I'll never wear ear-

muffs again, I was in Cassidy’s saloon the

VARIETY SHOW
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other night with & palr on and Cassidy asked
everybody to have a drink and I didn't hear
him."”

Wild and Gray were also great favorites on
the variety stape long before they joined the
Harrigan & Hart company. I think their
sketch, *The Rival Car Conductors,” was the
funniest thing I ever saw on any stage. Wild
was the creator of the New York darky as
distinguished from the plantation negro of
minstrelay, and it was in the character of
Captain Primrose of the Skidmore Guards
that he i3 best remembered by old pitrons of
the Theater Comique. Gray played several
parts, chiefly in black face, but one of the
most effective of his roles was in white face,
that of the old stage doorkeeper of the Bowery
Theater, which he played up to the time of
his death.

William J. BScanlan, who began, as did
many others of his kind, at Harry Hill’s dance
house, sang for yeara in variety theaters and
finally became & popular star of Irish drama.
He is chiefly remembered by his song “Peck-a-
Boo.” He ended his days sadly enough in a
retreat to which he was sent because of his
failing faculties, and the cost of his living
was defrayed from the profits of that song,
cleverly marketed by his devoted wife, who
subsequently became Mrs. August Piton,

A variety actor who afterward became ex-
tremely popular on Broadway, 83 8 member
of the Weber & Fields company, was Peter
F. Dgiley, born and bred in New York, of
Irish-American easte and humorous both in
speech and action, His death was sincerely
deplored not only by those who knew him
but also by an enormous element in the play-
going public. It is no easy matter to set down
in cold type the many gifts that gave Dailey
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e rogue as one of the *Flg Four” varlety
teams, but they muay all be summed up in &
single phrase: “He was funnv.” He could
dance like a cork, brineg out ‘le humor in &
comic song, lead a chorns of girls and lms
terpolate jokes of his own that seaom failed
to get a laugh., As each province in Italy had
fta own comic divinity in eurly times, so did
upper Broadway s expression of its pecg-
liar humor through the lipa of Vete Dailey.

It was Tony Pastor who setually elevated
our stage by rescuing wvariety from its low
condition as a dive with wailer girls and bar-
checks, and alihough he of necessity paid
gmall salaries, he must have Lhad a keen eye
for talent if one may judge from the namber
of great entertainers who pradusted from his
school. The best of his performers were ex-
pected to do their varivus tirns and then ap-
pear in the shor! skateh that brought the en-
tertainment to a c¢lpse, and ! have scen Lillian
Russell, Nat Goodwin, May and Flo Irwin
and Jacques Kruger plaving terether in one
of the condensed versions of comic opera—
either “Pinafore” or “Olivette”—that were
given during Pastor's brief season on Broad-
Way.

Denman Thompson was alsoc a variety
actor in his day, and Sadies Martinot, in later
years an actress of rare poersonal charm,
filled the inconspicupus post of ‘“‘chair
warmer” on her first appearznee in Bostom
Francis Wilson was & member of the blacke
face team of Mackin & Wilson and, unlike
most of his associntes, used to devote his
leisore time tc reading and study.

There are ¢ few oidtime playgoers who res
member But! r's Theater at 444 Eroadwap,
and the Prismatic Founiain that was conslde
ered such a marvel in ita time. They recall
also J. W. McAndrews, the Water-Melon Mln.l
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